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IN THE FIRST accession book of the Boston Public 
Library, interspersed amidst the statistical reports from the city of Paris 
and the state papers collected by Edward Everett, one reads the 
following entries: 
A.J. Downing. The  architecture of country houses. New York, 185 1. 
$2.70. 
Robert Stuart. Dictionary of architecture. Philadelphia, 185 1.$6.00. 
D.H. Arnot. Gothic architecture applied to modern residences. New 
York, 1851. $3.00. 
D. Huntington. A general view of the fine arts, critical and historical. 
New York, 185 1. $1.00. 
Edward Holmes. Life of Mozart. New York, 1845. $.34. 
George Hood. History of music in New England. Boston, 1846. $.25. 
F.J. Fetis. Music explained to the world. Boston, 1842. $.SO. 
Hon. Roger North. Memories of Music. London, 1846. $1.50. 
Such were the "small beginnings" of the music and fine arts collections 
at the Boston Public Library two years before it opened its first reading 
room at the Mason Street Schoolhouse on March 20, 1854. But they 
were there, right at the very beginning: the biographies, the 
dictionaries, the histories, and the practical application and 
appreciation of music and fine arts. For, in the words of its founding 
fathers, the public library was to be "the intellectual and literary 
common"' of the city, "for the whole community," a place where "the 
young machinist, engineer, architect, chemist, engraver, painter, 
instrument-maker, musician" would turn to for "those works which 
pertain to general culture" and which would aid and encourage "the 
acquisition of that knowledge required to complete a preparation for 
active life o r  to perform its d u t i e ~ . " ~  
Systematic book acquisition for the fledgling public library soon 
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began on a grand scale. In addition to the $50,000 book fund he 
established earlier in 1852, Joshua Bates, the IVeymouth, 
Massachusetts-born London merchant further offered in 1853 to 
purchase for the library "as large a collectiori of books in as many 
departments of human knowledge as possible" in time for the opening 
of its Boylston street building. then under construction. The  grateful 
trustees immediately rient to ~ i o r k ,  and not only secured the service of 
C.C. J e~ re t t  to supervise the project, but also enlisted the active 
assistance of George Ticknor, a trustee himself, to travel to Europe for 
an on-site buying trip in London, Paris, Brussels, Berlin, Leipzig, 
i'ienna. Florence, Rome, etc. The  three-year Bates Plan netted the 
library 26,618 volumes, "purchased in the great book marts of 
Europe." Both nlusic and fine arts l iere amply represented. 
The  first great acquisition in music, hoIvever, came in 1859, again 
from the munificent Bates ~ i h o  presented the library Iiith a 
500-volume collection of ~ \ ,o rks  relating to the history, science and art 
of music. The  core of the collection was the Koudelka Library, rich in 
fifteenth- and sixteenth-century music rarities, to which A.W. Thayer 
of'Boston added more than 100 volumes to render it more complete. 
The  same year- also salt- the acquisition of t~venty-eight quarto volumes 
of manuscript music, selected and copied by S.iI'. Dehn of the Royal 
Library of Berlin. This too Iias accomplished through the generosity of 
Bates." 
The  benefactor who rnacle the Boston Public Library a forenlost 
niusic repository Tias. of course, Allan Broti11 of Boston, ~ v h o  gave his 
persorlal collection to the library in 1894. Beginning lvith a nucleus of 
.3,30O volumes of inusic and music literature, augmented xvith 
selections the donor added in subsequent years until his death in 1916, 
and continuol~slp kept up  with purchases from endowed funds, the 
Allari A. Bror\.n hlusic Library today consists of over 33,000 volumes of 
manuscripts, composers' holographs, seventeenth- , eighteenth- , and 
nineteenth-century opera scores, first editions of sixteenth- and 
seventeenth-century theoretical and historical treatises, nineteenth- 
and t~ientieth-century pioneer musicological studies, collected editions 
of composers, i ~ n d  hundreds of scrapbooks, marly of which were 
meticulously assembled b?- Bro1t.n himself. In  addition to the Bro~vn 
collection, the Research Library houses approximately 30,000 volumes 
of reference and research materials pertaining to every facet of musical 
study: biography, history, criticism, theory, composition, folk music, 
opera, jazz, classical and contemporary music, and especially ~vorks by 
New England composers. Scores, librettos, and monumental sets as 
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rvell as indices, encyclopedias and bibliographies are assiduously 
collected. A 4-volume catalog of the Allan A. Bro\vn bequest was 
published by the trustees of the library in 19 10- 19 16,and a 20-volun~e 
catalog of the entire music collectio~l in the Research Library Lvas 
printed by G.K. Hall in 1972. 
SOUND ARCHIVES 
'4 not-yet-open-to-the-public archival collection of recorded sound, 
mostly of music recordings of 78rpm and 33rpm discs, numbered 
approximately 140,000 pieces at the end of' 1973. \\'hen properly 
installed in the renovated quarters of the Research Library, this 
collection will serve as an archival repository of another facet of our  
music heritage. 
An added jewel to the already treasure-filled music resources of the 
library is the Koussevitsky Archives, which Mme. Serge Koussevitsky 
graciously decided to have housed in the public library of the city 
lvhere the late maestro contributed so much towards the cultural 
ambiance which has made Boston unique. 
THE  GENERAL LIBRARY 
The  General Library, recently installed in the new Central Library 
Addition, maintains the circulating materials and houses a music 
collection of about 12,000 titles in more than tlvice as many volumes. 
'These include the standard categories of biography, history, theory, 
scores and librettos, and a goodly number of self-instruction manuals 
for the more popular instruments such as guitar, piano, and recorder. 
Jazz, rock, folk, and a host of ethnic music are also well represented. 
The  General Library maintains a circulating record collection of 
22,000, with some additional 3,000 reserved for in-house listening. 
Cassettes, a more recent addition, numbered approximately 5,000 in 
January 1974, and ~vill increase substantially as more bccome available. 
THE  VISUAL ARTS 
The arts found early favor among library readers. Use statistics of 
the library's first decade placed useful and fine arts second only in 
popularity (10 percent) to English history and literature (17 percent), 
\chile American history and literature shared third place (9 percent).' 
Architecture early maintained its special preeminence, and engravings 
and prints Lvere collected from the very beginning.,' The  library's 
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annual report for- 1859 ah-eady stressed the need for special cabinets to 
sto1.e ovel.sited erlgravings, ancl in 1867 recotnnlended a fine arts room 
to f~c.ilitate research. 'I'he publication in 1894 of the Thr Catalogzte of 
Book.~Rcluting to .4uhitrr lcre caused the trustees to proclaim proudly: 
"There is no excuse for bad designs in Boston, for the ~\.orld's building 
art is here sho~vrl to everyone ~ v h o  is ~villing to In 1896, the 
(:odtnar~ Library of 1,andscape Architecture Ivas established, and 
earlier, in 1869, 'I'rustee Thomas C;. Appleton presented to the library 
the Cardinal 'I'osti collection of thousands of engravings. 
Thc  single collection ~vliich placed the public library in a preeminent 
position i11 the ~vorld of graphic art is the Albert H. Wiggin collection 
inaugurated in June  1941. Rich in nineteenth-century English and 
French dl-a~vings and etchings and eighteenth-centt1r)- colorprints and 
cngra\ings, old masters, and !corks of outstanding English and 
A~nerican artists of our  times, the \Viggin Collection is unequaled in its 
scope and d e p t l ~ . ~And the IViggin bequest not only endo~ved the 
library I\-ith ;I superb collection of prints and dral\.ings, but also made it 
possil~le for the library to sponsor seminars, symposia. exhibits and 
publications to lead s t ~~den t s ,  specialists and interested laymen alike to 
the study ancl enjoyment of graphic art. In  the course of a year, some 
rline o r  ten exhibits are shown in the FViggin Gallery, where choice 
selections fro111 the library's own collections o r  representative works 
from contemporary artists, often from the New England area, can be 
seen. 
Special areas of interest include photography, ranging fiom early 
daguerreot) pes to contemporary works such as those by New England 
photographer Samuel Chamberlain. Xrchitecture in its myriad related 
fields, particularly those connected with Boston. remains a subject of 
primary interest, an interest shared by both the print and the fine arts 
departments of the Research Library. The  library continuously 
gathers and organizes archival source materials from Bulfinch 
dra~vings of Faneuil Hall o r  designs submitted for the latest Copley 
Square landscape competition to municipal documents on city 
dwellings o r  architectural blueprints from leading Boston firms and 
prepares additiorlal reference guides ~vi th indices, inventories and 
bibliographies. The  library's interest in this field goes beyond the study 
of the art and science of architecture as a discipline and as a profession. 
It seeks further to document the history of the gro~vth of a city, with all 
its socio-economic-cult~11-a1-politicalinterrelations. 
The  fine arts book collectiorls in the library consist of approximately 
85,000 volumes in the Research Library and some 15,000 volumes in 
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the General Library. I n  addition, the General Library services 
extensive picture and clipping files which touch all aspects of the arts: 
graphic, pictorial, and the traditional major media of the fine arts. 
Formerly housed in the Research Library, these popular files (now 
numbering approximately 400,000 items) were transferred to the 
General Library when the latter was moved to the new quarters late in 
1972. '4 comprehensive fine arts picture file originally assembled and 
maintained by the Museum of Fine Arts (Boston) was meanwhile 
transferred to the Public Library and is now housed in the Research 
Library for reference use. 
ORGANIZATIONAL PLAN 
Administratively, the circulating collections are serviced by the 
General Library and the reference and special collections by the 
Research Library, the two service units of the Central Library at Copley 
Square. (The neighborhood branch libraries and the ancillary 
bookmobile and hospital services are part of the General Library 
operation.) Prior to the opening of the Central Library Addition in 
1972, coverage of music and fine arts in the General Library was 
limited, and some of the Research Library materials had to be pressed 
into service for circulating purposes. An intensive book selection and 
acquisition program was launched with the concerted efforts of both 
the General Library staff and the Research Library subject specialists: 
standard catalogs were compared, subject bibliographies searched, 
and use statistics evaluated. The  total circulating collection has grown 
from 200,000 volumes in 1972 to more than 600,000 volumes today, 
and both music and fine arts have gained proportional strength. The  
entire collection in the Research Library is now restricted to in-house 
reference use only and all General Library materials are placed on  
open shelves for easy accessibility. The  book collection in fine arts and 
music for the General Library is housed adjacent to audiovisual 
materials, as are the picture and clipping files. The  music and fine arts 
departments maintain separate reference units in the Research 
Library, but do  share the newly renovated West Gallery reading room 
on the top floor of the building, the floor where the prints, rare books 
and manuscripts are. 
ACQUISITIONS 
Current acquisition for both the General Library and the Research 
Library is closely coordinated via a comprehensive network of standing 
orders and blanket orders. The  basic principle for library book 
acquisition applies here: all General Library titles are duplicates of 
those in the Research Library, just as all branch library titles are 
duplicates of those in the ~ e n e r a l  Library. For American imprints, 
standing orders are placed by publishers, and coverage is very broad. 
For foreign publications, the approach is by language o r  country, and 
the coverage is selective, but nonetheless extensive. At this ~vriting, the 
library receives on a standing order basis new publications from 400 
American publishers, including virtually all university presses, and 
from approximately thirty foreign countries. Upon receipt, the new 
titles are displayed and examined by reference and public service 
librarians in both the research and general libraries, and additior~al 
copies of selected titles are purchased for the latter, and so~netimes also 
for the branches. As a rule, the responsibility for collection building in 
the General Library rests \vith its staff. but subject specialists in the 
Research Librar). are encouraged to make recommendations. While 
the bulk of the General Library collection is in the English language, it 
does contain a 60,000-volu~ne collection of popular titles in more than 
thirty languages, including Arabic, Armenian, Chinese and Japanese, 
as ~vell as most of the European languages. As one might expect, music 
and the arts, next to literature and general history, are the most 
popular topics included in the non-English collection. The  juvenile 
and young adult collections in the (;enera1 Library also include 
representative titles in these subject fields. 
Retrospective purchasing-an essential element in research 
collection development-has also been extensively applied for the 
General Library during its recent years of systematic expansion. 
Normal replacement ordering takes place on all levels xvhen the needs 
arise and budget permits. Selection of individual titles, old and new, in 
response to reader request o r  through the review media, constitutes 
another aspect of collection building-a practice regularly resorted to 
by all reference librarians in both the General and the Research 
Libraries. Ho~vever, the bulk of current acquisitions comes from the 
aforementioned comprehensive blanket and  standing o rde r  
arrangements established for the library as a ~vhole. Budget allocations 
in general do  not impose strict departmental breakdo~vn by subject 
fields, and total expenditure for the arts and music in any one year 
cannot be exactly specified. But one can state tvith reasonable 
assurance that music and fine arts receive their fair shares of the total 
$2 million annual book budget. I n  1974, the Research Library 
subscribed to about 270 journals in fine arts, with about 48 titles 
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duplicated in the General Library, and 354 journals in music, with 37 
titles duplicated in the General Library. The  apparent "inbalance" 
between 354 for music and 270 for the arts may be less drastic than it 
seems. The  presence of the Allan A. Brown collection, lvhich includes 
many long runs of music serials, helps to sustain a strong serial 
commitment in this field; and the more specific nature of the subject 
matter further facilitates a cohesive concentration. I n  the field of the 
visual arts, besides the standard pictorial categories of graphic art ,  
painting and sculpture, there are also related subject matters such as 
architecture, costumes, crafts, industrial designs, interior decoration 
and photography. Not all of these fall within the N classification 
according to the LC scheme which the library follorvs. The  figures cited 
here are derived from the M (for music) and N (for fine arts) entries in 
the library's 1974current serial printout, and do  not include pertinent 
entries in either G o r  T classes in which much art material is classified. 
This point perhaps illustrates a certain inherent limitation in 
departmentalized subject specialization as well as rigid adherence to 
any classification scheme, however meritorious, in the general library. 
-
Recordings, ~vhich are serviced by the audiovisual department of the 
General Library, consist mostly of circulating materials ranging from 
Bach, Beethoven, and Brahms to folk, rock, jazz, blues and the latest 
pop and ethnic music. No comparable reference collection exists in the 
Research Library, as the sound archives collection is more archival than 
reference. Current budget for recordings is about $50,000 for the 
General Library circulating collection and $10,000 for  the Sound 
Archives. 
RESEARCH AND  POPULAR LIBRARY SERVICES: A WORKING PHILOSOPHY 
The  parallel maintenance of a subject in-depth collection and a 
general circulating collection perhaps affords the library the luxury of 
"having its cake and  eating it too." The  dual nature of its research and 
popular services gives the library the opportunity to serve the widest 
scope of readership. But luxury has its price, and multiplicity of 
services requires coordination. This two-pronged approach calls for a 
clear definition of the respective roles of the General and Research 
Libraries, a definition which must be understood and accepted by the 
staff and the public alike. The  separate functions and services of the 
two "libraries" constantly need to be interrelatedly structured and 
flexibly implemented. What the General Library does o r  does not have, 
xvhat it can o r  cannot  do ,  directly affects-indeed ma)  
determine-what the Research Library needs o r  does not need to do, 
and therefore what it will or  will not be. Conversely, the resources and 
the services of the Research Library directly support those of the 
General Library. The fine arts, music and print collections in the 
Research Library provide the necessary in-depth subject resources 
for the popular circulating collection, and the easy accessibility of the 
open-shelf General Library substantially meets the routine interests of 
the public to allow subject specialized reference in the Research 
Library. The  scope of one collection is dependent on that of the other, 
just as the service of one library is affected by that of the other. 
Is the General Library collection to be primarily the circulating 
branch of the central library, o r  is it to be a self-contained large popular 
library? The  two are not necessarily mutually exclusive, but nor are 
they always identical. The  Boston Public Library, in its role as the 
Headquarters Library of the Eastern Regional Library System, also 
indirectly services some 200 public libraries in the region, and the 
General Library collection is called upon to meet the various and 
sundry requests which cannot be met by the local libraries. Whom must 
the General Library serve? What books must it have? 
In the Research Library, what are the specific roles of and 
relationships between the several special and subject collections? How 
does the development of subject specialization relate to the central 
research collection and total library service? The  hallmarks of the 
Research Library are in-depth subject specialization as well as 
comprehensive scope of coverage. Knowledge is fundamentally 
indivisible, and research needs more and more to be interdisciplinary. 
Life does not move neatly along departmental lines. How is it possible 
to recognize the necessity to specialize without losing sight of the 
integrity of the whole? T o  develop subject expertise without rigid 
departmentalization? T o  assure total library service without undue 
duplication? T o  reconcile the expendiency of subject specialization 
with the wisdom and convenience of integrated service? 
How does the public library provide the necessary information with 
which to perform professional and civic duties, aid the pursuit and 
advancement of knowledge and skills for the benefit of the individual 
and society as a whole, and facilitate the appreciation and enjoyment of 
the best in our heritage, to improve the quality of life? The  public 
library serves all the people; its collections are necessarily universal in 
scope, and its services are multifarious and at times complex. In 
addition, a large public library such as the Boston Public Library, with 
its research and general library facilities and special collections, has 
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further unique obligations in addition to the traditional role of a city 
public library. Such is the case with its rich resources in music and fine 
arts. It is a general public library (General Library collections of music 
and fine arts and recordings and picture files); it is a reference research 
collection (Research Library collections of music, fine arts and sound 
archives); and it is a special subject library (Albert H. Wiggin collection 
of graphic arts, Allan A. Brown Library of music, and the 
Serge Koussevitsky Archives); and  it serves, variously and  
concomitantly, the lay public, the student, and the specialist. 
That  the public library is to serve the reading interests of the general 
lay public, in all its myriad aspects, is almost self-evident dogma. Its 
obligation towards the students, if not philosophically always favored, 
is at least traditionally accepted. The  maintenance of specialized 
collections for research in a public library, on the other hand, still does 
raise questions in some minds. Would it not better serve the cause if 
such collections were to be placed in some academic institutions of 
higher learning o r  private special institutions where interested scholars 
and active researchers generally reside? Special collections, some of 
which are of rather esoteric nature, are not always sufficiently 
endowed for maintenance and development-costly expenditures 
which would place budgetary strains on the library. And scholarly 
research, being primarily an academic occupation, can probably be 
more efficiently pursued in an academic institution. Yet, an academic 
library, by necessity as well as by definition, must reflect the curriculum 
scope of the institution, and its primary clientele is always restricted. 
The  public library, on the other hand, especially the large research 
type, is committed to the preservation of the patrimony ofthe people in 
all branches of knowledge, unaffected by the shifting needs of teaching 
and research in any one particular institution, and, as it is so simply 
stated above the central doorway of the Public Library at Copley 
Square, "Free to All." Such must be the motive and sentiment of people 
like Albert H. Wiggin and Allan A. Brown. Josiah H. Benton (trustee of 
the Public Library from 1894-1917) wrote in 1914: 
It is true that the primary purpose of a free public library 
supported by a taxation is to give good books to those who would 
not otherwise have them, and to afford instruction by the 
intelligent use of books to those who would not otherwise have it. 
But the Boston Public Library also has another purpose not less 
important to the welfare of the people, though less in the public 
view, and not so obvious to the public at large. It is a scholar's 
library, and it is of public importance that it should be maintained 
as such, It is only by the scholar's work that the primary purpose of 
a public library can be accomplished. . . . The  scholar's work is 
manifold, and that time and that state are poor indeed ~vhich are 
without it. . . . [The Public Library] not only gives instruction for 
the people, but it provides material for the \cork of the scholar 
without whose lvork popular education and instruction could not 
go on. The  Boston Public Library was founded by scholars and 
from the beginning recognized its duty to scholarship. . . Use of 
the Library is the supplement and complement of all the 
educational institutions in and about B o s t ~ n . ~  
In the field of music and fine arts, the greater Boston area is rich in 
both human and institutional resources: conservatories, special 
schools. museums, symphonies, art galleries, universities and colleges, 
and innumerable scholarly institutions and amateur groups. Some 
have excellent library facilities, and some do  not. T o  many students, 
teachers, artists, musicians, composers, amateur performers, private 
collectors and art dealers, as well as the ubiquitous "interested laymen," 
the Boston Public Library provides the necessary, if not the only, 
source materials for research and study. The  library is both blessed and 
at times harassed by this cultural and educational richness of the city. 
The  resources from the community are extensive, but so are the 
demands. T o  serve a knowledgeable public is both a joy and a 
challenge, and to support study and training befits the role of a major 
research library. The  hoary specter of students monopolizing the 
reading rooms of the public library cannot be chased away by 
discriminatory restrictions. If the Boston Public Library is not to 
become a mere multi-university reserve room, which it should not, it 
needs to seek coordinated action rvith the academic institutions in the 
area, whereby each individual library will meet the curriculum needs of 
its primary clientele ~vhi le  the public library provides the 
supplementary and specialized resources for reference and research. 
The  recently created Greater Boston Consortium of Academic and 
Research Libraries aims to serve precisely this purpose. 
Indeed, the local rich multiplicity of individual talents and 
institutional resources in art and music harbors both a challenge and an 
-
opportunit?. It affirms a need and assures an audience-an audience 
which extends far beyond the conservatories and the studios, the 
schools and the colleges. It calls for the pooling of resources and the 
sharing of expertise, a concept which might have first won acceptance 
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u n d e r  t h e  p r e s su r e  of budgetar!  con, t ralnt \ ,  hut ~th ~ c hc a n  a l \o  lend t o  
a n  e n r i c hmen t  o f  total  l i b r a r ~  ser ~ r c e  to benef i t  all. 
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